1. Il responsabile del procedimento amministrativo

2. Lladetermina a contrattare

3. Il candidato inserisca in un foglio di scrittura una immagine posizionandola al centro della pagina




@®

Requisiti e caratteristiche della sezione Amministrazione trasparente

| compiti del Garante per la Protezione dei Dati Personali

Il candidato inserisca in un foglio di scrittura una tabella con due colonne e sette righe e ne cancelli
tutti i bordi




Obblighi di pubblicazione nella sezione Amministrazione trasparente

Il presidente della repubblica e il semestre bianco

Il candidato digiti su un foglio Excel i numeri 256 - 35,5 -6,325 — 7,81 moltiplicando la somma dei primi tre
peril quarto

0




La potesta statutaria del Comune

I principi definiti dal codice dei contratti per lo svolgimento delle gare di appalto: economicita, efficacia e
correttezza

Dovendo inviare un file pdf di grandi dimensioni per posta elettronica, quali sono le opzioni da utilizzare?




Competenze del Consiglio comunale

®
La procedura di gara e l'istituto dell’avvalimento

Il candidato inserisca in una cella di un foglio di calcolo la formula “58/250” facendo apparire un
risultato in percentuale

kO




1.
2.
3.

&)

La modalita di elezione del Sindaco
La procedura di gara e il Documenti di gara unico europeo (D.G.U.E.)
Il candidato digiti su un foglio di calcolo i numeri 35 -4 —-78 —210—32 e li ordini in maniera crescente




©)

1. 1l Segretario Comunale
2. lcriteri di selezione degli operatori economici: requisiti di capacita tecnica e professionale
3. Il candidato digiti su un foglio di calcolo la formula “+25-36", facendo apparire il risultato in colore rosso

%
:



Contenuti e modalita di approvazione dello Statuto del Comune
Le garanzie previste dal codice dei contratti: la cauzione definitive e la cauzione provvisoria

Il candidato digiti su un foglio di scrittura la frase “divieto di accesso” in caratteri minuscoli; la trasformi
poi tutta in caratteri maiuscoli '




1
2.
3.

In quali tipi di responsabilita pud incorrere il dipendente pubblico?
La determinazione del responsabile di servizio
Il candidato modifichi i margini di un foglio di scrittura




@

1. La potesta regolamentare dell’Ente locale
2. Anagrafe e Stato civile

3. Il candidato apra la posta elettronica e invii una mail alle

gando il file “prova.doc” contenuto nella
cartella “c: concorso”




1. Mozione, interrogazione e interpellanza: caratteristiche e differenze
2. Cos’é I'URP e quali funzioni svolge
3. Il candidato imposti come predefinito il browser Chrome e I'accettazione dei cookies




cosa si intende per minimizzazione e cosa si intende per pseudonimizzazione del dato?
| residui attivi e passivi

Il candidato apra un file presente sul desktop modificando il programma predefinito previsto per quel
tipo di file




1.
2
3

Conseguenze per il ritardo dell’lamministrazione nella conclusione del procedimento
Il principio della separazione dei poteri
Il candidato copi un link su un file di testo rendendolo immediatamente eseguibile




Obblighi di pubblicazione e comunicazione delle ordinanze del Sindaco
La formazione del governo

Il candidato inserisca in un foglio di scrittura una tabella con due colonne e sette righe; la prima
colonna dovra avere dimensione di 1,5 cm.




1.
2:
3.

La motivazione del provvedimento amministrativo
Il parlamento e le sue funzioni
Il candidato inserisca in un foglio di scrittura una interruzione di pagina

(®)
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2.
3.

Esercizio associato di funzioni e servizi da parte di comuni
Il procedimento legislativo per I'approvazione della legge ordinaria
Il candidato imposti una stampante predefinita

¥
b




T
2.
3:

Quali sono i differenti tipi di pareri e visti che vengono apposti sugli atti formati dal Comune
La disciplina dei regali, compensi e utilita a favore dei pubblici dipendenti
Il candidato reimposti lo sfondo del desktop




(44

La concessione di vantaggi economici: criteri di assegnazione e obblighi di trasparenza

Le cause di estinzione del rapporto di lavoro

Il candidato inserisca su un foglio di scrittura un elenco numerato da 1 a 5 e successivamente inserisca,
ai punti 3 e 4, un sottoelenco in lettere

E2
4




1. La potesta legislativa esclusiva e concorrente ai sensi del titolo V della Costituzione
2. Quali sono i diritti non patrimoniali del pubblico dipendente?
3. Il candidato predisponga un file per la scrittura in due colonne

\
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San Casciano in Val di Pesa

THE TOWN

“The Paris of
Chianti”, where
tradition and the
avantgarde marry
the landscape

Iready settled in the time of the

Etruscans, during the Roman era
San Casciane in Val di Pesa was a com-
munication outpost located at the 10th
mile from Florence. In 1200 A.D., con-
sidered a strategic location, it became
a military outpost to protect the Tus-
can capital from dangers coming from
Siena, and subsequently, imposing city
walls were built, which are still visible
today for over a kilometre.

Among the streets of the town you can
find the Museo Giuliano Ghelli inside
the church of Santa Maria del Gesl o
del Suffragio, in which you can admire a
rich display of sacred artworks. The visit
to the museum is a way to fully discov-
er the history of San Casciano through
Etruscan and Roman items found in

the areafscaie models of buildings and

“works of the Masters from the area be-

tween the 13th century and the 16th,
such as Ambrogio Lorenzetti, Lippo di
Benivieni and Neri di Bicci. A few min-
utes away is the church of Santa Maria
del Prato, also known as “Santa Maria
della Misericordia” It is an example of
the art and architecture easily found
in the many churches scattered across
the region, and it displays the recently
restored Crucifix of Simone Martini,

Above The imposing city wails
MNext page The statue of Niccola Machiavelli:
the work of Mario Staccioli at Torre Luciona

San Casciano offers interesting artis-
tic experiences even if you are simply
strolling through the streets of the town
centre: on the top of the walls the Cervo
{the Stag) by Marie Merz stands proud-
ly, followed by a neon numerical pro-
gression inspired by Fibonacci's math-
ematical sequence. Contemporary art
lives on in the works of Tusciaelecta
scattered about the territory, and in
the sculptures of Mauro Staccioli, one
of which can be seen at the foot of the
Torre Luciana. In addition, the Tower of
Chianti, an old aqueduct that houses an
installation on reflective materials, can
be visited as an extraordinary vantage
point over the area. A strategic place to
go for a picnic or just relax is the Parco
La Botte next to the River Pesa, near the
capital; it is ideal for those who want to
cool off alongside the rushing waters
of the Pesa or those who want to take
a bike ride in nature or hike to various
archeological sites in the area.

San Casciano in
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THE TOWN

“The Paris of
Chianti”, where
tradition and the
avantgarde marry
the landscape

iready settled in the tima of the

Etruscans, during the Roman era
San Casciano in Val di Pesa was a com-
munication outpost located at the 10th
mile from Florence. In 1200 A.D., con-
sidered a strategic location, it became
a military outpost to protect the Tus-
can capital from dangers corning from
Siena, and subseqguently, imposing city
walls were built, which are still visible
today for aover a kilometre.

Arong the streets of the town you can
find the Museo Giuliano Ghelli inside
the church of Santa Maria del Gesu o
del Suffragio, in which you can admire a
rich display of sacred artwaorks. The visit
to the museum is a way to fully discov-
er the history of San Casciano through
Etruscan and Roman items found in
the area, scale models of buildings and
works of the Masters from the area be-
tween the 13th century and the 16th,
such as Ambrogio Lorenzetti, Lippo di
Benivieni and Neri di Bicci. A few min-
utes away is the church of Santa Maria
del Prato, also known as “Santa Maria
della Misericordia”. It is an example of
the art and architecture easily found
in the many churches scattered across
the region, and it displays the recently
restored Crucifix of Simone Martini.

Abeove The imposing city walls
MNext pege The statue of Niccold Machiavelli:
the work of Mario Staccioli at Torre Luciana

5an Casciano offers interesting artis-
tic experiences even if you are simply
strolling through the streets of the town
centre: on the top of the walls the Cervo
(the Stag) by Mario Merz stands proud-
ly, followed by a neon numerical pro-
gression inspired by Fibonacci's math-
ematical sequence. Contemporary art
lives on in the works of Tusciaelecta
scattered about the territory, and in
the sculptures of Mauro Staccioli, one
of which can be seen at the foot of the
Torre Luciana. In addition, the Tower of
Chianti, an old agueduct that houses an
installation on reflective materials, can
be visited as an extraordinary vantage
point over the area. A strategic place to
go for a picnic or just relax is the Parco
La Botte next to the River Pesa, near the
capital; it is ideal for those who want to
cool off alongside the rushing waters
of the Pesa or those who want to take
a bike ride in nature or hike to various
archeological sites in the area.
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Madonna with Child, now in a niche in front of
the small 15"-century cloister near the sacristy
of the Church of San Francesco.

At the top of the endless lists of foreigners, .

perhaps it is best to start from the most histor-
ically illustrious tourist —incomparably unique
but typical of the race as for her aims —who has
stayed at Fiesole, Victoria, Queen of England.
It is impossible to ignore her.

At p.m. on 24 March 1888, the royal train
arrived at the station in Florence, with the
queen in alocked carriage for security reasons
- the same reason for which the train could not

go faster than thirty miles per hour! She was

met there by a contingent of ladies and gentle-
men led by the mayor, Marquis Torrigiani,
amidst red carpets and enormous plants, who
had been waiting for her since that morning.

Itwas not the first time that Victoria had vis-
ited Italy. Previously, in 1879, she had stopped
in Baveno on Lake Maggiore, passing quickly
through Milan but ignoring Venice.

Now Her Majesty seemed to have aged. Al-
most seventy years old, corpulent, severely
dressed in black for the loss of her husband, al-
so without the deceased John Brown (whom
she called a “devoted personal attendant and
faithful friend” in her diaries), unwilling to

Fiucoa e Tvoaomavt Clreere awn Fopenevene
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Madonna with Child, now in a niche in front of
the small 15"-century cloister near the sacr 1sty
of the Church of San Francesco.

At the top of the endless lists of foreigners
perhaps itis best to start from the most histor-
ically illustrious tourist —incomparably unitme
but typical of the race as for her aims —who has
stayed at Fiesole, Victoria, Queen of England.
[t is impossible to ignore her.

At 1 p.m. on 24 March 1888, the royal train
arrived at the station in Florence, with the
queen in alocked carriage for security reasons
-the same reason for which the train could not

go faster than thirty miles per hour.l She was

met there by a contingent of ladies and gentle;
men led by the mayor, Marquis Torrigiani
amidst red carpets and enormous plants, who
had been waiting for her since that morning.

Itwas not the first time that Victoria had vis-
ited Italy. Previously, in 1879, she had stopped
in Baveno on Lake Maggiore, passing quickly
through Milan but ignoung Venice.

Now Her Majesty seemed to have aged. Al-
most seventy years old, corpulent, severely
cdressed in black for the loss of her husband, al-
so without the deceased John Brown (whom
she called a “devoted personal attendant and
faithful friend” in her diaries), unwilling to
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Fiesole, Newton and a Peasant

® “Finally, one arrives in Fiesole’s square where a church is
found surrounded by the town, which is a veritable repertory
of Etruscan remains. The Cathedral, built in the 12" cen-
tury, has simple, austere lines; there is an inscription on the

left side dedicated to Filippo Mangani/a simple countryman
who had such natural gifts for mechanics and mathematics,
as to leave Newton himself, who came up here to see him,
flabbergasted [...] The people of Fiesole are a
hard and hardened people (centenarians
undoubtedly rare), usually working as
stone-cutters in the quarries that are
found in the surrounding area. Per-
haps it is not out of place to recall that
here in the square, to the side of the
café, there is a tobacconist’s shop that,
except on fast days, offers the hungry
tourist a nice steak or omelet and a
good glass of vin santo, aleatico
or vermouth, a type of bit-
terish white wine, typical
of Tuscany. I believe that
the term vermouth is a
corruption of the English
word Wormwood, a sub-
stance used to make that
liquor™.
(WILLIAM BLUNDELL SPENCE,
Guida alla citta dei Granduchi)

5 del grande ants, with a vocation that we would generical-
o Newton, che ]y call cosmopolitan and European. :
;}E‘;;T:Sltm Without mixing with the common people
(as happened instead between the Tuscan no-

tof the great bility and the peasantworld in sharecropping),
Newton,who  the foreigners helped to give rise — building
ie[]sl‘lz vl and renovating villas and gardens but always
with hands from Fiesole — to a new, mysterious-

ly richer landscape. If the Germans and the

Swiss brought the thoughtful, admired com-

ponent of Nordic myths towards the sun and

the green of Fiesole, the English planned,

planted cypresses and organized flowerbeds,

fountains and statues, raised walls with a love

for nature unfeasible elsewhere, even if often

indulging in improbable neo-medieval dreams.

The first to arrive in modern times were

the rationalists and scholars of the Grand

Tour in the 18" century, followed by the

hordes of the Romantics in the 19" century.

In times more recent to ours, the exhausted

dreamers, children of Symbolism, of Pre-
Raphaelitism and of Art Nouveau. Up to the

20'"-century discovery of the Etruscans — think

of Lawrence — that, among other things, influ-

enced the members of the greatest group in

s




The Last Goodbye

B “The parting with Primo |
Cont was different. When
I saw him for the last good-
bye, Primo was lying on his
Franciscan bed and seemed
to be asleep. His face reflec-
ted the usual irony with
which he faced life, in its |
greater and lesser aspects. i
The small room was tidy |
and simple; the shelves on
the wall facing the bed were
packed with books.

{
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[ |
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Through the window on
the same wall one could see
the oval shapes of two tall
cypresses framed at mid-
course in their flight to-
wards the Fiesole sky/On a
piece of furniture, lined up :
into two parallel rows, were |
bottles filled with Portand |
other “liqueurs” to keep i
him company during the |
waking hours, and rings,
the many rings — more
strange than costly — that
Primo wore on his finger,
selecting in the morning
the one best suited to the mood of the day.
lla  On the tiny table he used as a bed-side stand lay a
book, the one he was reading or rereading at the
time: an old edition, certainly bought at a used-
book stand, and in such cases,-so used that they
n  were actually falling apart and had even lost their

y covers.”
(LeroLDO Paciscorl, Gli anni discontinui. Sedulo al

caffé con Rosai e Conti, 1992)

one remembers his very famous Island of Death,
which seems to have been inspired by Flo-
rence’s English cemetery in which one of his
young daughters was buried. However, other
masterpieces are The Plague, Odysseus and Ca-
Iypso, and Naiads at Play.

Amidst Villa Bellagio’s ivy, a faded epigraph
reads: “Here lived the last years of his old age
Bocklin, eminent painter who, drawing inspi-
ration from Aeschylus and Dante was able,
studying real life, to rise to the sublime”.

Bocklin and Denis, two sensibilities, two na-
tions, two different schools of painting. Yet
Fiesole at the turn of the century was lavishly
bestowed with an incredible wealth of art. Al-
though also slightly touched by Art Nouveau,
Fiesole saw the young prodigy Primo Conti
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The Last Goodbye

B “The parting with Primo |
Conti was different. When
I saw him for the last good-
bye, Primo was lying on his
Franciscan bed and seemed
to be asleep. Hisface reflec-
ted the usual irony with
which he faced life, in its
greater and lesser aspects.
The small room was tidy |
and simple; the shelves on
the wall facing the bed were
packed with books.
Through the window on
the same wall one could see
the oval shapes of two tall
cypresses framed at mid- |
course in their flight to-
wards the Fiesole sky. On a
piece of furniture, lined up
into two parallel rows, were
bottles filled with Port and
other “liqueurs” to keep
him company during the
waking hours, and rings,
the many rings — more
strange than CDSI!T\' — that
Primo wore on his finger,
selecting in the morning
the one best suited to the mood of the day. :
lia 1 the tny table he used as a bed-side stand lay a] | l/\
book, the one he was reading or rereading at the
time: an old edition, certainly bought at a used-
book stand, and in such cases, so used that they]
n  |were actually falling apart and had even lost their]
y covers.”
(LeroLDO Paciscorl, Gli anni discontinui. Sedulo al
caffé con Rosai e Conti, 1992)
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one remembers his very famous Island of Death,
which seems to have been inspired by Flo-
rence’s English cemetery in which one of his
young daughters was buried. However, other
masterpieces are The Plague, Odysseus and Ca-
lypso, and Naiads at Play.

Amidst Villa Bellagio’sivy, a faded epigraph
reads: “Here lived the last years of his old age
Bocklin, eminent painter who, drawing inspi-
ration from Aeschylus and Dante was able,
studying real life, to rise to the sublime”.

Bocklin and Denis, two sensibilities, two na-
tions, two different schools of painting. Yet
Fiesole at the turn of the century was lavishly
bestowed with an incredible wealth of art. Al-
though also slightly touched by Art Nouveau,
Fiesole saw the young prodigy Primo Conti
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A century ago, the perspicacious traveler,
Henry James saw the colors of Florence
“Of grave radiance, a harmony of high

b tints”.

Florentine palaces, churches, pavements,
monuments and decorations are made from
and supported by - next to pietra forte — pietra
serena, derived from the nearby sandstone
quarries of Fiesole and Maiano. Its beautiful
color, between a dull gray and silver, still en-
chants today.

An important innovation of the supreme
Brunelleschiwas to prefer the use of pietra ser-
ena to pietra forte, although he still used it. He
was one of the first to do it and he used it for
the colonnades of San Lorenzo and Santo Spir-
ito, and it shines in its
intense perfection,
against the whiteness
of the plaster in the
admirable Pazzi
Chapel in Santa
Croce.

Later, Michelan-
gelo went up to

blocks for the Sagres-
tia Nuova in the
Church of San Loren-

tive Montorsoli
helped him in the se-
lection). More pre-
cisely, rather than the simple pietra serena, the
sophisticated genius of Michelangelo preferred
a rarer stone called “pietra di fossato”, a river
sandstone, which is found near the Mensola
stream.,

Up to this point, poets and artists. Let us
now see what the most important 18%-century
Tuscan naturalist, Targioni Tozzetti, wrote:

“The pietra serena is light sky-blue, the
pietra bigia is earth-color or a tawny dirty col-
or. The pietra bigia is harder even if pietra ser-
ena is totally resistent to weather”.

By a curious fate, the greatartists of Fiesole
worked in places away from their hill, as the
stone from the quarries in Fiesole, Maiano and
Settignano went to other places, in fact it was
used to build Florence, therefore only Fiesole’s
daughter here.

Fiesole offered this diet of stone to Flo-
rence a second time, four centuries later when
Poggi — at the time, in 1865, when Florence
was the capital of Italy — had the city’s walls
demolished and “reclaimed”, as he mislead-
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him in the small, secluded square in Settignano,
in the 20" century). Outstanding works are: his
Saint John as a Child, the very pretty Bust of a
Gentlewoman, the “Panciatichi Madonna” in Flo-
rence’s Bargello and the Marsuppini monu-
ment in Santa Croce. Other masterpieces are
found in the Louvre in Paris and the National
Gallery in Washington, D.C.

Benedetto, the brother of Giuliano the
architect and decorator, was born in Maino
in 1442 (Imagine! Four such talents were born |
on this hill within a short 5-year period!).
Benedetto was also a sculptor and participated
in the construction of Palazzo Strozzi in Flo-
rence, bringing there a sober and balanced
Brunelleschian rigor| Versed in physiognomy,

he has left us supreme portraits like those of
Filippo Strozzi in the Louvre and of Pietro Mellini
in the Bargello. Among his Florentine works,
the pulpit in Santa Croce and the door of the
Sala dei Gigli in the Palazzo Vecchio stand
out. Beautiful but solitary, the Renaissance
arch carved in stone near the presbytery of
Fiesole’s Church of San Francesco is said to be
by Benedetto. Nothing by his brother Giu-
liano remains in Fiesole.

As for the Rossellino brothers, perhaps their
masterpiece is the tomb of the Cardinal of Por-
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the king assassinated by
the anarchist Bresci at
the opening of the cen-
tury. It kept that name
until the Liberation,
when the name of
Garibaldi won over that
of the Savoy sovereign.

ing place names: the\cur-
rent Via Gramsci and
Matteotti assumed these
names in 1945; prior to that time they had been
called Via Roma.

A considerable step backward in time intro-
duces us to Fiesole's road network, recalling
that the road worthy of this name that joins Flo-
rence and Fiesole was opened in 1840 by the will
of Grand Duke Leopoldo II, who conceded ti-
tles of nobility to wealthy families in exchange
for economic subsidies to build this road.

Let us return to the heart of Fiesole. For a
long time Piazza Mino was a wide inclined area
of beaten earth and lawn, until the 1885 urban
“redevelopment”. Before then, narrow paved
paths (along the part occupied today by a series

of bars and restaurants) crossed the large’

square, as well as the one built by the owners of
the Hotel Aurora for the convenience of their
clients who wished to visit the Roman theater.
Until then the square had been bare except for
a row of century-old elms that, since the 18"
century, had been taken care of by the operai of
Santa Maria Primerana; the row of linden trees
opposite were planted only in 1910.

The 14®-century Palazzo Pretorio stood out;
since 1878 ithad contained, asa temporary mu-
seum, the archeological finds from the excava-
tions. After many, also Florentine, vicissitudes,
it was not until 1910 that it once again housed
the municipality’s offices; four years later in
1914, the museum’s holdings found a perma-
nent home in the newly constructed, temple-
like building, from a design by Ezio Cerpi, still
currently the seat of the museum.

There were also significant vicissitudes on
a religious plane. The bishop of Fiesole re-
turned only at that time to his seat, first in the
seminary with Monsignor Corsani (1874-1888),
and then in the bishop’s palace with Bishop
David Camilli (1883-1909), where it is found
today.

The oldest buildings (four religious and
one civil) in Piazza Mino are discussed in the
chapter on Fiesole’s religious life: However, let
us just mention here that the 17%-century sem-
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Madonna with Child, now in a niche in front of

the small 15"-century cloister near the sacristy
of the Church of San Francesco.

At the top of the endless lists of foreigners,
perhaps it is best to start from the most histor-
icallyillustrious tourist —incomparably unique
but typical of the race as for her aims—who has
stayed at Fiesole, Victoria, Queen of England.
It is impossible to ignore her.

At p.m. on 24 March 1888, the royal train
arrived at the station in Florence, with the
queen in a locked carriage for security reasons

-the same reason for which the train could not

go faster than thirty miles per hour. She was
met there by a contingent of ladies and gentle-
men led by the mayor, Marquis Torrigiani,
amidst red carpets and enormous plants, who
had been waiting for her since that morning.

Itwas not the first time that Victoria had vis-
ited Italy. Previously, in 1879, she had stopped
in Baveno on Lake Maggiore, passing quickly
through Milan but ignoring Venice.

X

Now Her Majesty seemed to have aged. Al-
most seventy years old, corpulent, severely
dressed in black for the loss of her husband, al-
so without the deceased John Brown (whom
she called a “devoted personal attendant and

faithful friend” in her diaries), unwilling to
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